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ANGUS GRAY



I’m a graffiti based artist but I love combining graffiti 
with everything. I visualize all sorts of
bars n tricks throughout the day and it’s almost 
impossible to get them out of my head, I
love teaching as much as learning and can’t get 
enough exposure to art... cheers

To me ‘exposure is disclosure or inclosure’

instagram @theghestroom



ASHLEIGH TAUPAKI



Inspired by Māori and Samoan concepts of place and connection, my 
artworks often go through a process of visiting a place of significance, 
documenting it through drawing, photography, and video, and then 
recreating it in sculptural forms which often include mediums such as 
concrete and steel. I would say that I am more predominantly a sculptor 
than a photographer, but there is no denying the importance of 
photography in my practice.

instagram @ashleigh.taupaki

What does exposure mean to you? 
For me, “exposure” is tricky. I feel that there is a lot of power and 
ill-feeling in the word. The first thing that comes to mind is instagram where 
there will be a call out for designers and creatives and the payment is 
“exposure”. There becomes this unbalanced relationship, that “I am doing
you a favour” that exploits and belittles creatives. It sounds like unpaid 
labour - turning artists into factories.

ARTWORK #1
Bath at the Waihou River, 2019
Photograph, framed
$150

ARTWORK #2
Urupa in Whiritoa, 2019
Photograph, framed
$150



BRIANNA GLEESON



What does exposure mean to you? 
Exposure means that I am giving you a glimpse into my ever growing 
imagination as well displaying some of my skills that can be shown on paper.

instagram @Briebear_art  or Briebearart@gmail.com

ARTWORK #1
the two divers, 2019
Print, framed
$50

Represents me and my dad because we love to explore the ocean floor when 
we scuba dive.

ARTWORK #2
Groot, 2019
Print, framed
$50



CARYS LONG



What does exposure mean to you? 
Exposure to me means being shown and my works being on display or being 
shown to people that I don’t know. To me it almost means taking a risk, being 
open to criticism and learning new things.

Picsart @c_thesea

ARTWORK #1
Untitled, 2019
Photograph, framed
$25

This photo to me represents that life can grow through the tiniest cracks and 
that beauty is everywhere but sometimes you have to look closely.



CYRILLE PAUL LIM



I am a designer by heart therefore I see a lot of things through grids and fixed 
proportions and generally gravitate towards a simplistic and contemporary 
aesthetic, which is a complete opposite to collage. Collage is a great way for 
me to just express myself creatively without any confines and restraints. I enjoy 
collage as there is a therapeutic challenge in finding the beauty amongst the 
chaos.

instagram @seewhy.design

What does exposure mean to you? 
An opportunity to showcase what you can offer.

ARTWORK #1
Untitled Party, 2019
Mixed Media
Not for Sale

I wanted to capture the vibrant atmosphere of a party, encompassing all the 
things you would see and hear whilst attending one. I wasn’t too disciplined 
with myself and just allowed the compositions to reveal itself through my explo-
ration and play with collage.



ELEANOR DANN



15, Avondale College student, Creative Souls Project member

Taking photos is something I’ve always enjoyed doing since I was little. I love 
the whole process, from coming up with the idea and choosing a location, to 
setting up the camera and finding the right lighting and angles. My favourite 
part is seeing how the image looks on camera once I’ve taken it. I enjoy taking 
photos of nature, landscapes, cityscapes, people and things they’re doing.
I take photos of images that strike me or moments I find interesting so they can 
last forever.

What does exposure mean to you as an artist? 
This exhibition is a different kind of exposure for me as a photographer 
because I usually only share my photos on social media. I’m excited but I’m
nervous that people won’t like it. I’d be really surprised and happy if anyone 
wanted to buy my artworks.

ARTWORK #1
Untitled, 2019
Photograph, framed
$25

I took this photo of Oakley Creek with a long exposure so the water seems to 
run in a blur. I love the mossy rocks and find it calming to look at. My 
intention is to show that even though the water is not clear – inner city streams 
are usually polluted - it’s still beautiful. I hope people realise that we can fix 
the pollution in these waterways if we try.



EVA FUEMANA



My name is Eva Fuemana, I’m 19 years old and from Niue. I love art in all 
its forms, but my practice and work really show how I feel about it. 
I’ve always been a visual person. That’s why I chose to create. It gives me a 
chance to take parts of my culture and life, cutting and pasting them 
together to create some type of harmony, that I get to enjoy too. I feel like 
art has given me a chance to communicate beyond words, I don’t need to 
explain myself, the piece can speak for itself. That’s my favorite part.

EXPOSURE TO ME:
Exposure, is a deal breaker. If I hear “it’ll look great on your C.V.!” one 
more time....

facebook @evamfue

ARTWORK #1
Two Sisters, 2019
Oil, pastel on gesso
Not for Sale

ARTWORK #2
Blanket, 2019
Oil, pastel on gesso
Not for Sale

ARTWORK #3
Tiptoe, 2019
Oil, pastel
Not for Sale

These pieces are about a story I would hear as a kid about a girl being 
swallowed by a whale. I wanted to show how this story followed me into 
a modern world, and even how we’ve evolved as people from when these 
stories took place. Whether this was good or bad.
But ultimately these pieces allow me to feel a little nostalgic. Somehow these 
small pieces of our childhood cling to us even through the distractions of 
today.



HAMISH RAMAN



Art is great.

www.hamishraman.com

ARTWORK #1
Untitled, 2019
Illustration, framed
$80

ARTWORK #2
Upto, 2019
Video

ARTWORK #3
AD 3 ON 3, 2019
Video



HULITA KOLOI



ARTWORK #1
Untitled, 2019
Red beads, tapa cloth, nylon
Not for Sale

The role of plastic within Pasifika communities has grown through traditional craft,
ceremony and celebration… Local businesses have appropriated Pacific life, 
creating an unlimited supply of affordable and accessible plastic products. Our 
people are buying into the convenience of plastic that has devalued our culture, 
while destroying our natural environment.

The feta’aki (raw tapa cloth), was prepared by my relatives in Tonga. Five thou-
sand plastic red flowers, 1000 resealable bags and 15 yarns of nylon were all 
bought from the local Savemart in Glen Innes. The five chosen bible verses speak 
about greed – one of the ‘Seven Deadly Sins’.

If the fundamental Tongan values are based on Christianity, and God speaks 
about not buying into the materiality of this world, how can our people not see 
that the plastic we have replaced natural materials with, is contributing to our 
own demise? Are we so consumed by the notion that wealth is obtained through 
the accumulation of material goods, that we can no longer see the effects of cli-
mate change on our home-islands?

God help us.



JACOB
HAMILTON

Mirror, Mirror



“A displacement and parallel process exists between man and the objects he 
makes. Man, like the objects he makes, is himself a result of transforming 
processes” - Raphael Montanez Ortiz.
There is a closeness shared between the man-made process and the 
understanding one takes within a generation of cultures that constantly change 
and influence new ideas and ways of dealing with contemporary dilemmas. The 
works speak to the experiences of growing up within both Maori and Pakeha 
worlds, caste both within the light and the dark. Combining both contemporary 
photographic vision and darkroom processes, I wish to address the nature of
things as we perceive it using a process of the past to inform the present.

Prevision to the statement:
My Koro (Grandad), Vincent Kohimoko Amopiu, father to my mother, a carver 
in his own right, carved many pieces from gifted or recycled timber. To name 
a few, Kohi made several Patu for members of the family, he carved Taiaha, 
Pounamu, picture frames with kowhaiwhai and koru and also carved a sign for 
the entrance to our local Kohanga Reo in Lower Hutt. All of these share rich 
meaning in itself and is an extension of himself which could arguably be only
translated by himself or others that is well versed in this line of work. Although I 
would like to learn to carve from my koro, my life here in the city demands oth-
er interests and attention that pertain to the use of newer technology. 
Technologies that I have learnt and used to integrate into my being much like 
Kohi had done with his carving.

What does exposure mean to me?
Exposure is another opportunity at proving myself worthy of current and/or 
situations to come.
It’s a platform to show off your skills and a way to bring about new 
opportunities in any way, shape or form it chooses to present itself.

instagram @jacobspace1 (Personal) 
               @halfcastdarkroom (Darkroom work)

ARTWORKS #1, 2 & 3
Untitled, 2019
1st and Only
Solarized print on fibre-based paper, unframed
Not for sale



JASMINE TUIA



I am of Samoan heritage and the eldest of seven children. As a Samoan born 
and raised, my upbringing revolved around community activities and creative 
based works. From this, my
experience and passion for storytelling/creating developed when I moved 
away from home. With this said, my work explores our Moana narratives, peo-
ple connections and places. As a Moana-Nui individual, my purpose of making 
remains in our communal values of sharing and respecting the Va - the mutual 
respect between each other, the environment, culture, stories, and the spiritual 
realms.

VVAI COLLECTIVE : Collaborative works : vaicollective.tumblr.com

What does exposure mean to you? 
Exposure means opportunity to collaborate, share stories and create. As a cre-
ative, I find our roles integral in generating and facilitating spaces that needs 
our voices. We as Moana artists are constantly adapting to new social, politi-
cal, and cultural forms and responding to the changes that these create within 
our Pacific communities, and what it means to be Pacific. As Moana people, we 
know that it is important to maintain meaningful relationships, healthy
collaborations and ethical representations of our earth, waters and people’s 
histories. So,
Exposure for me is a space to improve or find new meanings, relationships, 
connections and
importantly to create with care and love as our service to our communities.

ARTWORKS #1 & 2
Si’uomatautu, 2019
Photograph, lightbox
$150 (excluding lightbox, framed)

Si’uomatautu is my genealogical place and connection to my mother’s village 
of Matautu Lefaga, Samoa. This work is a result of a series that explored my 
connection to place, people and stories. Through the use of fabric I was able 
to visually present the stories of my families’ genealogy and relations to the 
place and waters of Si’uomatautu. Shared within a talanoa (conversation) with 
my great grandmother Fa’ataumamatemalesoatau, these stories were then 
handwritten before I screen printed onto the fabric I’m wearing in the 
photographs.



JASON KHUN



art is good. simplicity works best. simple but 
effective.

jasonkhun.myportfolio.com

ARTWORK #1
Art or Crime, 2018
Poster, framed
$80

ARTWORK #2
Art or Crime, 2018
Video



JASPER ROSE



The arts and industry have long stood as opposite vocational candidates for 
myself to explore. However, it is through the ability to work in such a dynamic 
and fluid manner that art may become something both seamless and contrary. 
From what is traditionally unmoving, poised and sombre; iron is given so easily 
to the abstract. It is the duty of the smith then to impart onto their work 
intention. In such a manner, the blacksmith possesses, unlike the welder,
machinist and foundryman the ability to bestow the antithetical to their
work. From this disparity stems the great wonder of forged metal, and the 
asking of the untrained arm and mind as to how such a shape may become 
conjured through will alone. It is this question that has propelled me into a 
chronicle of passion and existentialism in which I pursue blacksmithing as an 
art.

For an artist working in iron, exposure generates thought on how the artists 
medium dictates and challenges expressionism.

Instagram @jasperroseknows

ARTWORK #1
Floral Micro-Sculpture, 2019
Steel Sculpture
$60



JOSEPH HISAYASU



Art for me is an addictive thing, I need to be constantly
thinking and creating and challenging myself or else I will go crazy, akin to 
going outside in the sun or breathing the air. In a similar way, I don’t think I 
will ever be fully satisfied with the finished result, it’s a self feeding cycle of 
expressionistic necessity.

What does exposure mean to you? 
Given I work predominantly in film and photographic art, the first idea that 
pops into my head when I think of exposure is the process of a camera taking 
in light to reveal an image. In that way, this exhibition isn’t so much about my 
own work, as it is being exposed to other peoples’ work, created from minds 
that think completely differently to my own. I am seeking inspiration and new
ideas as much as I am hoping to express my own.

ARTWORK #1
Angle, 2019
Photograph, framed
$80



KEN HEMMING



I’m Ken Hemming. I do art for fun. This is my first exhibition and I’m feeling 
kinda excited. The art I brought in are only in ink but I usually cooperate a se-
lection of mediums in my work. i think, art should be an extension of yourself, 
whther it’s a commission or practice pieces. It took me a few years to understand 
this but now when I look at my work, I see me. My art is generally inspired by 
feelings and identity. When I can’t express or comprehand a feeling, I create. I 
find that I will draw myself even if it doesn’t look like me physically, and distress 
ideas or a visual status of my mindset at that time then turn it to art that other 
people are capable to interpret in their own way. 

For exaple, “but when she stood” Everyone feels this piece 
differently, depending how they see it. For me, it’s a stage in my life. - an identi-
ty crisis. My identity was determined by the length of my hair, a feminine social 
standard. So I cut it ogg. And I stood free. But others will see their own stories, 
and that’s all I like.

The picture I’ve chosen is a place for me and one other. Where I had found alot 
of myself, then ended up leaving a chunk of me there, 8,831 km away. I found 
someone I wish to keep in my life there.

Exposure for me, not gonna lie, I’m not too fussed. As long as my mom sees 
my work and is happy, then I couldn’t ask for anything more.

ARTWORK #1
Untitled, 2019
Sketchbook, mixed media
$20 each



KEZIA HIBISCUS



I am the eldest child of 5, I work so that I can supply all I need for my art and I’ve 
been an artist since the day my mother showed me how to use a pencil. I choose 
to create because life is too much to put into words so putting it into Art is a 
deeper, intense way of portraying my emotion. For the last four years I have been 
creatively suffocated by the fact that my art was being made for someone else. It 
became too draining to create anything past my boards for NCEA. A lot of this 
piece felt ugly to me as I fought the techniques and processes my Teachers had 
told me to always abide by.  This piece is the first piece where for the first time in 
4 years I have been able to explore parts of my mind I didn’t know was there.

Exposure:
Exposure to me like many other words. Explore, explore what it is like to have 
creative freedom to put what ever art you want inside a gallery. Exploit, Exploit 
for the personal benefit of someone else. 
Exposure is an on the fence term to me.

instagram @dollhousenz
               @iamjonahfromtonga

ARTWORK #1
This is Art, 2019
Acrylic on Canvas
$100

What it is:
It is art.  Part of it represents how I’m growing and changing now that I have put 
myself first rather than the opinion of others. An idea of Baptism, being born 
again in a new mindset. This is the white palm a notion towards my Christianity 
and new growth as a person. I sat in a broken chair in a very crowded garage 
while creating this but in a way I’d never felt so free. 



LETIARA FOSTER



My Name is Letiara Foster. I’m a 17 year old Student that attends Mount Albert 
Grammar school. I take both photography and Painting as a subject. Ive chosen 
to do art at school because I find that when I do art I am able to do something 
that is limitless and I’m allowed to create what ever I want. I also enjoy exploring 
the use of colours and lighting and telling a story wether it’s through a camera 
lense or a paint brush. The end result of finishing a project that takes a long time 
feels awesome as you feel proud of your achievement of what you have done. I 
chose to create because I want to share with others the interesting and beautiful 
stories I know. Therefore, that’s what my art is about. My art includes my culture, 
a snippet of my uncles story of how he got his scars, and the meaning behind the 
man in the suit of how it was passed down from my Nanas dad to my dad.

Exposure means to me to have the freedom of sharing your art. Not caring 
about what anyone else thinks only yourself to judge it. Also having the courage 
to share what your open mind has created to show to others, and Being able to 
express your true colours and emotions through art to display, and not being 
afraid to showcase your talent.

instagram: @letiarafoster

ARTWORK #1
Ivan (man in suit), 2019
Photograph, framed
$50

The idea behind why this photograph is called Ivan is because the suit that has 
been worn in this photograph belonged to my Nanas dad who was a very spe-
cial and close to our family. That photograph in particular was inspired by the 
artists Gilbert and George and I was intrigued by their use of lighting and 
colours they use in their photos, so I recreated it by using my dad as a model.

ARTWORK #2
Black and white faces, 2019
Photograph, framed
$50

In these photographs, the model is my uncle as he was in a car accident when he 
was younger. The one thing that represents the accident the most is the scars that 
he has. I found it interesting was to photograph his story but through the details 
of his scars on his face. I was inspired by the artist model Hannah Gottschalk to 
edit and photo graph my photos in this way. I liked the way she edited them by 
photoshopping multiple photos together and making the photos black and white 
as I also find it to standout more when it is black and white and have more 
meaning behind it.



LEWIS INDER



I’m Lewis Inder, I am a 13-year-old aspiring
photographer. At the start of 2019, I chose photography as a subject at school, 
we did various projects which greatly help me understand photography. I really 
started enjoying photography, I saved for a DSLR and that’s when the creative 
souls project commissioned me to work on the constantly updating 3 guys site in 
Avondale, over the span of this project, I have become more creative and learnt 
lots of new skills with photography.

instagram @lewis_inder
Website - lewisinder.myportfolio.com

What does exposure mean to you? 
The common definition of exposure in an art sense would be displaying or 
recognising someone for their work and showing this to others so they gain a 
reputation. But with photography exposure means a lot more, an exposure is 
essentially a picture. Many people believe all you need to do is to press a button 
to take a photo but there is a lot behind it with composition, story, and even the 
settings. For me, exposure tells a story just like a photo does.

ARTWORK #1
Untitled, 2019
Photograph, framed
$80



LEXI KERR



Performance is the main medium I have been using during my time at Whitecliffe. 
I explore ways in which I can use my body to perform narratives and create 
discourse around social and environmental issues. I have explored topics around 
the female nude, spirituality, connection and movement. Most recently I have been 
researching ecofeminist artists who are concerned with listening to and learning 
from the Earth Mother. Performance helps me navigate through relationships with 
myself, others and environment mentally, physically, emotionally and spiritually.
However, when researching for a performance I use other mediums such as 
photography and painting. Exploring the same idea through different mediums 
helps me to gain a better understanding of the issue.

Exposure
It’s an awesome opportunity to display my work in public, to meet and connect 
with other young artists in my community and gain more experience. With every 
event exposure grows and it is something I am committed to developing over time. 
In my work exposure is time that allows time to capture a moment of movement.

ARTWORK #1
Everybody, 2019
1st edition
Drawing
$120

ARTWORK #2
Dancing with Moonlight, 2019
1st edition
Photograph, framed
$650

Large heavy tears fall
Welcoming you to this place
Washing your soul clean

What traces do we leave on the skin of Papatūānuku?
Do you leave traces that will wash away with the tide or do you cut into her and leave scars? If 
she were your Mother, Sister or daughter would you trend more lightly?

There is a lot to learn from Papatūānuku about how to heal our environment and its precious 
ecosystems.
Our anthropocentric behaviours have caused us to disconnect with our natural environment 
and our spiritual selves. Our human centred ways of thinking need to shift to make room for 
healing and growth so we can exist as a part of nature not apart from nature.

ARTWORK #3
Rags to riches, 2019
1st and Only
Painting
$750



TAUNESE PUA



For me, painting and getting creative has always been a grounding and 
therapeutic activity. When creating my artworks, I am re-taught the importance of 
patience and being centered and focused in order to create something beautiful. 
While I pour a lot of effort into every piece, I also like to recycle my canvases and 
paint over old works as a way of “letting go” of the old and letting new creations 
take place. I guess you could say the process of planning, manifesting, creating
and/or restarting a new piece of art is symbolic of me and my growth, learning 
and journey.

What “Exposure” means to me in terms of being an artist:
“Exposure” to me as an artist entails sharing something and building on it when 
given the opportunity to do so. More specifically sharing an aspect of one’s life 
(artwork, experiences, creations, lessons, etc.) with others and the world at large. 
Furthermore, ‘exposure’ means to build on what one has shared - this could be 
by way of opinions and perspectives given by others on what has been shared. 
Whether these external factors influence one’s creative workflow and self-critique 
to its betterment or detriment is up the individual.

ARTWORK #1
Mama, 2016
Acrylic on Canvas
$100

ARTWORK #2
Cataleya, 2019
Acrylic on Canvas
Not for Sale

ARTWORK #3
Kitsune, 2018
Acrylic on Canvas
$120



WHAKAIRO NAHI 
THOMPSON



The theme that runs between my 2 photos is perceptions. one photo displaying 
self-hatred and alienation is juxtaposed with another photo describing self-love 
and understanding. I wanted to bring to light a very common problem with our 
rangatahi, that is how we treat ourselves and how we perceive ourselves. I also 
wanted to capture the result of someone who has gone through problems and had 
a war with themselves but manage to learn how to love themselves and
accept themselves as there is only one of them and that’s it.

ARTWORK #1
Sunny Disposition, 2019
Photograph, framed
$90

ARTWORK #2
Warranted Love, 2019
Photograph, framed
$120


